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Hawatii

Notes on

In my work, I try to express my feelings about the two diverse cultures that have influ-
enced me. My mentors were both Ukiyo-e artists of Edo, Japan, and American Pop
artists of the nineteen sixties. Both art forms are similar in that they originated from
popular culture and are concerned primarily with subjects taken from common, every-
day experience. Yet, there are many cultural differences such as old versus young tra-
ditions, and rigid attitudes and philosophies versus liberated ones. The Ukiyo-e artists
drew figures, water, mountains, and sky using a firmly established pictorial tradition,
and they defined their own imagination and personal esthetics through their individ-
ual interpretation of those traditions. On the other hand, Pop art was quintessentially

American and represented a new tradition. Each artist defined his own personal
esthetic based on his own relationship to the American culture.

In my mix, the people and props that I use are symbols of both the contempo-
rary life I experience and of the venerable Japanese traditions I admire. I also look at
my paintings as Kabuki plays, the ancient Japanese equivalent to movies. I am the

director, and I have to be careful casting each actress and actor because the strength of
each work depends on how [ script, draw, and paint each one. I call my work

9%

“Masami-za” or “Masami-theater”.

In The Hawaii Snorkel Series, I have scripted my theatrical episodes around var-

ious activities taking place in the Hawaiian surf. In “View From Here to Eternity”, I

Catfish Envy from The Hawaii Snorkel Series, 1993. Woodcut, etching, aquatint on natural
Fuji handmade paper. 26 %" x 38 %4". Edition of 30

Snorkel Series

have depicted my version of a scene from the movie “Irom Here to Eternity.” In
“Longing Samurai”, the punk-haired boy could easily have been me at the age of
twenty-five when I arrived in America. Everything was fascinating and exciting, but
became frustrated at not being able to understand what people were saying. It is not
easy for this punk-boy to become friends with the American woman in front of him. It
seems he might be having a sexual fantasy but the reality is definitely beyond his
grasp. The middle-aged Samurai of “Catfish Envy” could represent traditional.
Japanese male chauvinistic thinking. He is astounded by the Western woman who is
cuddling a catfish in front of him. The way she caresses the big head of the catfish
could imply how much the American people love animals but also could show how
openly they can express their affections in public, something not culturally acceptable
in Japan. Kunisada, an Ukiyo-e artist known as Toyokuni IIL, stars in “Kunisada
Eclipsed”. He is visiting Hawaii in a dream. While he is drawing fish at Hanama Bay,
he is startled by an American woman who unexpectedly stands up in front of him. He
forgets the fish he was drawing and, of course, the solar eclipse he can no longer see.
He is enthralled by the view and tries to hide his emotions from the blushing assistant
who is preparing ink for him.
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